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Variations STILL HOLST HOLST Violin Concerto Mo 3;
Symphonies Mos 2 & 4 Orchastral works Symphonies Nos 35 & 36
Philadelphia Orchestra / RLPO f Andrew Manze Aylen Pritchin v
Yannick Nézet-Séguin Oy Il Pomo d'Oro /
DG The Banks of Grreen Maxim Emelyanychev

"I'’he melodic skills of William Crant Sall
and Margaret Bonds are demonstrated
with both sensitivity and sumpruousness
by Nézet-Séguin and his Philadelphia
forces. » REVIEW ON PAGE 63

MARTINU

String Quartets

MNos 2, 3.5&7
Pavel Haas Quartet
Supraphon

One of the very
finest of today’s groups — and multiple
Ceramophone Award-winners — the
Pavel Haas Quartet offer consistently
compelling advocacy for this music.

= REVIEW OMN PAGE B2

LOEWE

My Fair Lady

Sols; "My Fair Lady”
Ensemble; Sinfonia of
London / John Wilson
Chandos

Could this music have a more brilliant
champion than John Wilson? His devotion

(8] 'Ii‘ll_‘lkillg 1,]1iH SRR !-l-l"liI'I‘L' 'ﬂr‘l[!‘l |_|"|L‘: Hi‘lﬁrlﬂ]t‘
it deserves comes across gloriously,
 REVIEW ON PAGE 106

VIDEO
PIERRE BOULEZ

ardmediathek.de

* BEVIEW ON PAGE 116
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Rituel In memoriam Bruno Maderna
Bavarlan Radio SO [/ Sir Simon Rattle

Another Rattle Editor’s Choice this issue
reinforces his pioneering excellence and
repertoire-spanning versatility.

Willow and A Shropsbire Lad from one
composer, Lgdon Heath and the St Paul's
Suite from the other, plus much more,

beautfully played with a moving atfection.

» REVIEW ON PAGE 65
TCHAIKOVSKY

Solo piano works

Daniil Trifonow £/

DG

Works including
.-far.lru'.r.r.uﬁn" the ]"r.l.l'.i'.l.lkl,ii
and the Sleepimg Beauty suite, plus much
maore, all l‘rer'i'rn'merl with immense style —
‘a high point in Trifonov’s discography’,
writes reviewer Jed Distler.

* REVIEW OM PAGE 97

‘ELEGY"

Mary Bevan soo
Joseph Middleton of
Signum

A deeply moving
recital, spanning
a significant breadth of composers,
performed with immense sensitivity

.ll_'l. H[llh]"l‘li‘l(} !\r'll'lr}' .l':llll,,‘.'lr'l_'ll'l.l 'ﬂr"i[h Jl Itit.,!l_'ll'l
MMiddleton offering poetic pranism.
= REVIEW ON PAGE 112

m BEVIEW ON PAGE D4

Aparte

Emelyanychev is a master at bringing out
the joy and grace of Mozart's music on the
latest of this unfolding symphony cycle.

» REVIEW 0N PAGE 71
DOWLAND. PURCELL
'zongs of Passion’

Lea Desandre 500
Jupiter { Thomas
Dunfard /=

Erata

These powertul songs are [u::'i'nrnurll
with vividly engaging personality by an
ensemhle united in story-relling and a
genuine love of this music.

» REVIEW ON PAGE 102

MOZART

Idomeneo

Sols; Bavarian Radio
Chorus and Symphony
Orchestra f

5ir imon Rattle

BER Klassik
Eartle's g|m'inu}-: sense of the SWEEp of the

ST ;I.'II{I l_!l'!:'lll'lil il.li:.l{‘l._' I 'I;l]'il.,!ﬁ I:II'IT' al !‘jl_ll_ll._"l'"lf
experience, both theatrically and musically.
» REVIEW ON PAGE 122

REISSUE/ARCHIVE

SCHUMAMNN

Fanny Davies - The Complete Recordings’

APR

A pupil of Clara Schumann playing
music by Robert — a fascinatng historical

document that will be a discovery even for enthusiasts, but just
as importantly, an outstanding musical one.
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RECORDINGOF THEMONTH

David Vickers welcomes a collection of canzonas and motets by Tarquinio Merula, an [talian
master of the early Baroque, in dazzling performances led by Lambert Colson

‘Concerti spirituali

Balko detto Pollicia. Canzon . Canzon V. Canzan
La Marca. Capriccic. Capricclo cromatico, La
Cavagliera. Chivuol ch'io minnamorn, Favus
distillans. Gaudeamus omnes in Doming, Hor
chétempo di dormire, Intonazione cromatica
del terzo tono. Intonazione cromatica del quarto
tona, Intonazione cromatica del nono tono.

La Lusignuoda. La Merula. Sonata prima a 2. Sonata
seconda a 2 Toccata del secondo tona, La Treccha
InAlto f Lambert Colson corsed with

Bernard Foccroulle rry

Ricercar (RIC474 « 77" = Tit)

Lambert Colson and his ensemble InAlvo
have produced captivating albums that
explored Schein (Ramée, 2015), Schiitz
and his pupils (Passacaille, 2017), Roman
music for the Chiesa Nuova (Ricercar,
2019}, the careers of impenal court
cornettists Zenobi and Sansoni
{*Cavalieri impn;;ri;ﬂi:, Ricercar,
2020}, German ritual music by
Buxtehude, Bach and Beethoven
{Ricercar, 2022) and a survey of
r\'.':['l-!.!'l".'l:}i]'l! FU]' I.'E'IL! mute cormett
ranging from Lassus and Gabrieli
to Praetorius and Sances (*Still und
liehlich’, Ricercar, 2024). Several
ol these projects were close
partnerships with soprano Alice
Foccroulle, and now they marn their
scrupulous attention to Targuinio
Meruala (1595-1665%). The organist-
composer worked most of his career
in Cremona (particularly the
cathedral), apart from intervening
brief stints in Lodi, the Polish Tu:p,ﬂ
{:h:|]1|,:| in Warsaw, Padua and
H-’.!Tl_EHH]l"l:"i Santa Maria Magmore,
where he succeeded Grandi as
FREEATG ﬁ!l! a'."l'lli'lll.||".lll.lll.r£' |:IIL: VWl 'ﬁ'l'l.'fli
Fﬂ:lil' rll:i:‘il_'ﬂill1l]|l|_'|.

Merula’s manifold creaviviy,
imaginative expressivity and
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INIO MERULA By
RTI :

4
]
‘Merulas manifold
creativily, imagindtive
expressivity and harmonic
ingenuity are realised with
textural sophistication’

Cornettist Lambert Colson with Alice and Bernard Focorouwlle

harmonic ingenuity are realised by intimate
torces with textural sophistication in a
cross-section of solo-voice motets and
mmstrumental canzonas taken from six
ditferent publications issued in Venice
between 1615 and 1451, Recording sessions
tonk p|-.|n'-:; in Lewven, Flemish Brabant.
However, an -:,"acrm-::]'l-uq:i;ﬂ ilﬁgr{:q|im1t 1%

T]'I & in Tt"!".‘-i'l'l-l!T.‘-.l] ‘I]'I'- '|'l|l:"|'| r!..' n’r-nrg:m 'I:lit:i'{:‘-
played enthrallingly by Bernard Foceroulle
{Alice’s father) on the historic Graziadio
Antegnati instrument (1565) in Manrua's
Ellll.l:‘-iilll'_'il l:ilj. Hil]ltl! E.ll'l'.li.lr;l; 'il.'“i ]ﬂ::l.'IH:IIII'Iil ]Ili!‘i
split sharp keys useful for exploiting the
sonorous chromatic piquancy in the aptly
named Intonazione cromatica that begins

the album and the rwisting clashes of the
Capricein crsmeatics positioned abour midway
through proceedings, The famous Mantuan
organ’s other magnificent colours are
revealed in a demonstranove

Toccata del seconds toms and

cheerful Canzon La Marca.

The hypnotic and dissonance-
laden lullaby Her ob ¢ termpo o
dormire — Mary's cradle song for
ll]ﬂ.‘ h-ll."l.'lﬂll.;f i]lj-ll.ll'i :FL'HUH .liI.L'Elil 'l-'l-'i[|:'|
her prophetic forebodings of his
torturous passion — is taken from
Merula's Curtis precipitatoe et aliri
capricii, Op 13 {1638). Easily his
best-known piece, it has notched
up 40-o0dd recordings including
interpretations by eminent singers
sara Mingardo, Magdalena
Ko#end, Nuria Rial, Marianne
Beate Kielland, Silvia Frigato,
Montserrar Figueras, Jill Feldman,
Maria Cristing Kiehr, ]".r1|1'|:;' Van
Faera, Suzie LeBlanc and f::irn[:.'n
F:-:Ir'IIIZ'I:‘-ilZII'I.I il:IIEIIZ:lr'I.\.l_'| ]I'I'.If'l_'.' -IZIT]IL'F‘.‘-;- ll'h
i['H.:lZ I‘f'l_l__’l.'lij |._'|-' HII ]lil"i]ll‘.‘ll H‘_']II.]E]'['I Csh
..:I['Il] lil]?illlljf‘."h‘."l] -IJ]I]ir'H:I'II'-i'IIt"‘ih- Is
.lL'] l:i'L"'. L"|.|. !':-I.JL']] |..|i['|‘|.|.:i|:|1.-f|:l.' ]P_'l .'1"|.IJIL'I_'
Foceroulle, supported intelligently
by the continuo duo of her father
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Lambert Colson proves a first among equals with the musicians of InAlto, combining his distinctive cormett kone with solo violin, trombone ensemble and continuo

Bernard {organ) and Christoph Sommer
(theorbo). Even among such a crowded
discography, this outstanding performance
balances gentleness and plangent emotion
immacula u-l-r I'aken from the same 1638
publication, the moralising canzonetta

Cohi vnol b i an fresazeerd 15 2 strophic
contemplation on vendtay vanitornme it

reaps benefits from Alice Foceroulle's

direct simplicity and Sommer's sympathete
thearbo accompaniment (Monteverdi also
sel this poem to music published three years
later in Sefoa siovale ¢ L7 FLTIE),
Crattdesrrmns ommes 0 Daanino, printed in
Merula’s Pegasa, Op 11 (1640}, culminates
joytully in a florid *Alleluia’ navigated
sweetly by Foccroulle and violinist Marie
Rougui€. '1'he soprano, cornettst Colson,
trombonists Guy Hanssen and Bare

[ ne oOncise

Vroomen and contonuo duo impart
enraptured seductiveness in Favws distillans,
a settng of seductve words from the Song
of Solomon in Merula's I i dibvo de
{1624).

InAlto's instrumental moments in the

et ¢ et coRoeriats §

spotlight strike a perfect balance between
conversational namrality and dazzling

gramophone.couk

technical facility, A guartet of cornett,
violin and two trombones mingle intimacy
and 5plumlu VIT p-:_-r’r'n_'-:_'l:]],' in the canzona L
Vierula, Fluent cz.‘n:hun:_gwq between violin,
cornett and trombone shine brightly in the
three-part La Cavagliera and the dancing
Rallo devra Pollicia. Two-part sonatas from
Merula®s Prowo fbrs are an animated
pairing of cornett and trombone (Sonara
preferiat) and an exquisitely shaded dialogue
between violin and wombone (Semrta
secondi). Colson’s rapid yet elegant repeated
notes and Bouquié’s felicitoushy cemialile
phrasing combine delighttully in the
canzona La Treccha.

[t is relatively seldom that entire albums
are devoted to Merula’s talents, and even
these cover only a sma | fraction of his
output. Best of the crop among sometimes
patchy prior endeavours are I nu.unhh
Fitzwilliam’s assortment of canzonas,
motets and sonatas (Aavidis Valons, 19859,
the complete Pegaso by La Galania (Anima
e Corpo, 2014), Francesco Cera's
admirable stab at the complete organ works
{Tactus, 1999 and a recital of solo voice
pieces performed by the all-star quinter

of Montserrat Figueras, Jordi Savall, Ton
Koopman, Rolf Lislevand and Andrew
Lawrence-King (Alia Vox, 1/94), Far more
often we Zet Just one or two of Merula's
|_'|'i|'x?|.':-i smattered within mixed programmes
of carly 17th-century Iealian fare. Viewed
i this context, InAlto, Colson and the
Foceroulles serve up a landmark
achievement of sophisticared artstic

planning and peerless musicianship. @
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